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killed by a sinister individual who turns out to be Jack
the Ripper. Franziska is a parody of Goethe's Faust,
whilst Such is life is an ironical play about a monarch
who, dethroned by a revolution, becomes a famous
comedian and is appointed jester to the monarch who
has usurped his throne. When he reveals his identity,
no one believes him and he is sent away as a lunatic.

There is little pure naturalism in Wedekind's clever
but unpleasant work. It is too sensational for that.
In any case, naturalism was no more than a passing phase
Hauptmann himself outgrew it and the objections to
naturalistic drama are not far to seek. Firstly there
are faults which, in theory, need not belong to naturalistic
plays more than to works of other types, but which, in
practice, were almost invariably associated with them.
The majority of the dramatists of the school were, perhaps
unconsciously, nearly as much propagandists as the
writers of avowed thesis plays. Consequently that
section of the audience which disapproved of the ideas
put forward or implied disliked the play on principle,
while those favourably disposed towards them were
offended by the lack of artistry: for propaganda is
seldom compatible with good art. Secondly, most of
the naturalistic playwrights were extremely pessimistic
and that too, apart from being wearisome, is a form of
bias. Both these faults are incidental* But there is an
inherent and far graver flaw in naturalistic drama.

Hauptmann and his fellows made the fatal error of
regarding the faithful reproduction of reality as being
the dramatist's ultimate goal. They excluded the
unusual on principle, because it was not natural and
normal, and consequently ran the risk of being dull.
This snare might have been avoided, if their method
had been different, for there are many excellent plays
in which nothing startling takes place. But their belief
was that the playwright should copy real life and real
life, unfortunately, is both formless and undramatic, so